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Arabic Typesetting 3 ll dellall s

Arabic typeface by Mamoun Sakkal Jis )AL’ ) A L e

Latin typeface by John Hudson yswia s> d‘{i)\l\ L o
This typeface is designed exclusively for Microsoft Corporation b gy Sclo 850 laat e u.“u‘” Ll

Arabic Typesetting is a Naskh font intended, as its name indicates, for typesetting of
Arabic text. It is designed to provide fine typographic control by taking advantage of Open-
Type technology. Based on traditional calligraphy and classic Nashk typefaces, maximum
legibility in Arabic Typesetting is achieved by making the round shapes more open, and
balancing the proportions of stokes and white space around them in the areas where prob-
lems usually arise in typeset text, especially in small point sizes.

Great care was taken in the design of all glyph outlines. The graceful curves, blunt
and rounded ends, and contrast between thin and thick strokes are consistent throughout
the typeface. In addition to having the proper shapes for the glyphs used in Arabic, the
same consistent details and proportions are used for the glyphs used in other languages,
such as Persian, Urdu, Sindhi, etc. This means that documents incorporating several lan-
guages will have a harmonious appearance. The design of the Latin is coordinated with
Arabic to achieve balanced color, weight, and proportions. In designing typefaces with coor-
dinated Arabic and Latin scripts, the trend has been to adjust the Arabic proportions to

match the Latin. In Arabic Typesetting, we tried for the first time to design the Latin to

match the Arabic by Providing longer ascenders and descenders, and reducing the impact of

capital letters since Arabic does not have such feature.
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The typeface is true to authentic Arabic calligraphic traditions, but is not an attempt
to reproduce traditional calligraphy. Rather, our aim in designing this typeface was to make

high quality typeset Arabic text available to a wide range of users without resorting to com-

plex means. This was achieved by incorporating a number of improvements and innovations

both in the artistic and programming areas.

Latin repertoire includes all letters for transliteration of Ara-

bic script languages
- Jjabh pl. 7&?\ ajbub, 7\ jibah, 7\>\ ahbih beehive

Codo hadit pl. S\ hidat, s6s hudata’ new, novel, recent late;

s Sahr pl. s\ ashur, s Suhdr new moon; month | Jual\ 4o & al
asal honeymoon

= dahk, dihk, dahik laugh(ing); laughter
the nominal types | /2%, dsd faTla, J\ab £13], and J s fua/
(also as a plural); 4l /7%/a and 4 g2 fu'/a as well as =3\ afal;
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Cursive positioning
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Coverage of the entire Arabic Unicode block
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