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Exhibit Weaves Tradition and Innovation hibi
A touring exhibit of basketsand other Centra and western desert women Current Exhibit

workswoven by Aboriginal womenfrom
thedesert beginsMay 2 and continues
through August 16 at theKluge-Ruhe
Collection. Manguri Weaving repre-
sentsthevariety of fiber arts produced
by Ngaanyatjarra, Pitjantjatjaraand
Yankunyjatjara(NPY) womenwhofirst
started weaving in 1995.

Theexhibit blendstraditional e ements,
such asthemanguri (acircular hair ring
used to stabilizeawooden dish carried
onthehead) withinnovativedesign
(basketsincorporating native grasses,
seeds, feathersand introduced materials
likewool). Oneartist, Kantjupayi
Benson, even created acamp kitchen,
replete with woven pansand cups.

Kantjupayi Benson
Copyright courtesy Ngaanyatjarra Pitjantjatjara Yankunyjatjarra Women's Council

DC Gallery Exhibits IndigenousArt From QLD

The Embassy of Australiaand the
State of Queendand areworking
together to bring an exhibit to Washing-
tonD.C. tointroduce U.S. audiencesto
thevibrant and diverseIndigenousart of
thisnortheast Australian State.

The show, whichwill beheld at
International VisonsGadlery on Con-
necticut Avenuein Woodley Park f
Junel8to 29, coincideswith avis
Washington by the Premier
land, Peter Besttie.

Some of Queendand’
including FionaFol
Idand, and
Lockhart :
theexhibit, w |st|tled Sory Tdling:
Contemporary A®original and Torres
Srait Islander Art from Queensland
Australia. Several artistswill accom-
pany the show to explainthe stories
behind theworks and attend areception
on June 26.

Grass Basket with Feathers, c. 1997

havelong made objectscombining fiber
and hairgtring: hairstring belts, head
bands and skirts. Basket weaving has
emerged asanew art form. Thefirst

major basket exhibitionwasheldinAlice

Springsin 1996. Manguri \\eaving
includesmany of thefirst basketsand
examplesof continuoudy evolving styles.
Centra totheexhibitionisarecreated
camp featuring awoven “ sculpture” of a
woman making abasket.

Most of the materialsfor basketsare
collected on bush trips. They taketwo
or three daysto compl ete, often begin-
ning with acirclefashioned from grass,
twigs, feathersor plastic bread bags.
Unlikewooden bowls, they
arenot primarily functiona
objects. Manguri WWeaving
stressesthe contemporary
nature of these basketsand
their importancein providing
much needed incomeand
meaningful employmentto
Aborigina womeninremote
aress.

Theopening for Manguri
Weaving takes placeon
Friday, May 2from5:30 -
7:30p.m.

Theexhibit hasbeen curated by a

ratorsM argo Smithand JuliaMay.

Support for the exhibition comesfrom
the Indigenous Export Project Team, a
government agency aimed at devel oping
Queendand'sIndigenousartsand crafts
industry toitsfull potentia.

Two associated lectureswill beheld at
the Smithsonian Ingtitution on June 18
and 25. For lectureinformation cal 202
357 4282 or 244-0234.

International MVisions Gallery

2629 Connecticut Ave., N.W.
Washington D.C. 20008 (202) 234-5112
Tuesday - Saturday 11 - 6, Sunday 12 -5

May 2 - August 16, 2003

Object Lessons

Answersto Frequently Asked
QuestionsAbout Aboriginal Art

Manguri Weaving

A Touring Exhibition of
Weavings by Women of the
Central and Western Deserts

Opening Reception

Friday, May 2, 2003
5:30-7:30 p.m.

Upcoming Events

Slidelecture

Dr. Diane Bell

Professor of Anthropology at
George Washington University

Person and Place:
Making meaning of the art of
Australian Indigenous women

Friday, June 20, 2003 7:00 p.m.
Reservationsrequired (434) 244-0234

Children’s Programs

Dream Weaver
Basket making project for children
ages7-12
Saturday, May 17, 2003
12:30-2:00 p.m.
Reservationsrequired (434) 244-0234

Tucker Box Tours

Midday toursof the exhibit
followed by lunch and adiscussion
inthegallery, 12:15- 1:30 p.m.

Wednesday, May 14, 2003
Thursday, June 12, 2003
Wednesday, July 9, 2003

Reservationsrequired (434) 244-0234

400 Peter Jefferson Place, Charlottesville, Virginia 22911 (434) 244-0234



DianeBdl’scontributionstoAustra-
lian anthropol ogy arefar-reaching.
After completing her fidldwork inthe
community of Warrabri, NT, shewrote
Daughters of the Dreaming (1983),
an ethnography about theritual life of
Aborigina women. Withitspublication,
Bell emerged asaleading feminist
anthropologist.

Bell received aPh.D. inAnthropol-
ogy fromAudtrdian Nationa Universty
in1981. Sheiscurrently aprofessor of
Anthropology and thedirector of
Women's Studies at George Washing-
ton University inWashington D.C.
From 1989-98, shewasthe Henry R.
Luce Professor of Religion, Economic
Development and Social Justiceat Holy
Cross College, Worcester, Massachu-
Setts.

Bdl’sinterestsincludetherightsof
I ndigenouswomen, Indigenousland

Diane Bell will Discuss Women'’s Art

rights, humanrights, Indigenousreli-
gions, violence against women, and
writing feminist ethnography.

Shehaspublishedwidely injournals
of anthropology, art, history, law and
Women's Studies. Her booksinclude
Generations. Grandmothers, moth-
ers, and daughters (1987); Religionin
Aboriginal Australia (coedited 1984);
and Radically Speaking: Feminism
reclaimed (coedited 1996). Her most
recent book, Ngarrindjeri Wurru-
warrin: Aworld that is, was, and will
be (Spinifex Press, 1998), wonthe
NSW Premier’sLiterary Award.

Dr. Bell will speak at the Kluge-Ruhe
Collectionon Friday, June20at 7 p.m.
Thetitleof her didelectureis” Person
and place: Making meaning of theart of
Austradian Indigenouswomen.” The
programisfreebut reservationsare
required. Please call (434) 244-0234.

K-R Welcomes Snow

We are pleased that Jessica Snow will
jointheKluge-Ruhe Collection asour
2003 summer internthrough the I nstitute
for Public History at UVA. Jessicawill
research paintingsand objectsfromthe
centrd Arnhem Land communitiesof
Maningrida, Milingimbi and Ramingin-
ing. Shewill produceapublication
containing documentation of theworks
andinformation ontheartistsand clans.
TheKluge-Ruhe Collection hasthe best
representation of worksfrom central
Arnhem Landintheworld.

Thepublication will beshared withthe
art-producing communities, whowill
verify theinformation and add docu-
mentation. Thisundertakingispart of a
larger effort toimprovethe documenta-
tion of the Collection and return cultural
heritageinformationto Indigenous
communities

Jessicaisagraduate student inArt
History at UVA with aresearchinterest
inltalian Renaissanceart.
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“Proof” is Positive

Themessage delivered by thefeature
film Rabbit-Proof Fence, which recaps
oneof Australia ssaddest chaptersinits
treatment of Indigenous people, isboth
heartrending and hopeful.

The story, written by DorisPilkington,
followsthree* half-caste’ girlswho are
removed fromtheir Aborigina mothers
by the Protector of Aboriginesin West-
ernAustraliain 1931. They areplacedin
an* orphanage’ with other girlswho have
been punished severely for running away.
Molly, Gracieand Daisy, ranginginage
from 14 to 8, manageto escape, walking
the 1200 milesback hometo Jigalong.
Alongtheway they eludetheauthorities
and survive harsh desert conditions. Itis
astory of remarkable strength and
longing for family and country. Incredibly,
itisalsoatruestory.

Thefilm sticksvery closetothefacts
with Kenneth Branagh portrayingA.O.
Neville, the Protector of Aborigines, who
aspiredto rid Indigenous peopl e of their

Hours and tours

TheKluge-Ruhe Collectionisopento
the public Tuesday through Saturday
from9am. to 3 p.m. Freeguided tours
take place each Saturday at 10:30 am.
Noreservationsarerequired.

Thegallery will beclosed April 28 -
May 1, 2003 to change exhibitsand July
4, 2003 for Independence Day.

Theofficesof the Kluge-Ruhe Collec-
tion are open Monday through Friday
from9am. to5p.m. The Study Center
may be used by appointment during
officehours.

Our Mission

TheKluge-RuheAboriginal Art Collection
of the University of Virginiapromotes
learning about A ustralian Aboriginal art
and culture through an integrated program
of collection management, exhibition,
education, research and publication. We
are committed to building mutually
beneficial partnershipswith Aboriginal
artists and communities to better repre-
sent their art and knowledge in each
aspect of our program.

Aboriginal Art Circular is a publication of
the Kluge-Ruhe Collection, University of
Virginia and is distributed free as a public
service to those interested in Aboriginal
art and culture. To be added to our mailing
list call (434) 244-0234 or e-mail
kluge-ruhe@virginia.edu.

Editors: Margo W. Smith and Julia S. May
Header: Anatjari Tjakamarra

Copyright courtesy Aboriginal Artists
Agency Ltd, Sydney.

Aboriginal appearanceinthreegenera-
tions. Despitetheracismthat drovesuch
programs, thefilm endson apositive
note. We seefootage of Molly and
Daisy, now old women, walkingintheir
country. Although they endured multiple
removasby theauthorities, itisgood to
seethemhomeat last.

Thestoriesof Australia's“ Stolen
Generations’ remained largely unknown
until the publication of Bringing Them
Homein 1997. That afeaturefilm has
addressed thissubject isvery encourag-
ing. Thismovieisnot to be missed.
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